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Holderlin and Rilke by their questioning attitudes.
He believed the poet's function was

" to give to his audience some inkling of the*1
continual fusion of the finite and infinite * . . to
show the relationship between the eternal and its
physical counterpart " (ibid. p. xvii).                     _

This has something in common with the ideals
of the " New Apocalypse/' but Keyes did not
like " the present trend to a new over-wrought
Romanticism," and ^followed Yeats and Rilke in
exploring ways of .symbolism with a classical
restraint and masteiy^^iifazing in "one" so young.
His Lament for Dead Symbolists^ whose " balconies are
empty though the scent Of tender indecision
wanders there ** suggests that he was no uncritical
disciple of the nineteenth-century experimenters.

From the first he was occupied with death and
pain. An early fragment *e Shall the Dead
Return ? " shows the revenants* yearning for sensuous
life:

In spring they all come back ;

I saw old Housman watching by the weir

For sweethearts he never knew and never will know.

while the poet rejoices in his own power to watch
" while iridescent duck-wings carve In wild
geometry the evening sky.3' Elsewhere afraid of
mutability he cries ** Take now, not soon,** and in
William Teais in Limbo he imagines the dead poet
still yearning for youth and flesh, still defeated and
bitter. On the other hand he has a tender Elegy for